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SARDAR PATEL UNIVERSITY
M.A. (GUJARATI) (ITI Semester) Examination
12" April 2016 (Tuesday)
2.30 pm - 5.30 pm
PA03SGUJ03 - TRANSLATION & EDITING (Ades 4 2wige)
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Every state in India has its own distinctive forms of folk theatre. Variously
known as Jatra in Orissa, Bengal and Eastern Bihar, Tamasha in Maharashtra,
Nautanki in Uttarpradesh Rajasthan and Panjab, Bhavaiin Gujarat, Yakshagana in
Karnataka, Therubuttu in Tamilnadu, Indian Folk Theater with its sheer vibrancy
since the age-old days has reached out to all.

Artistically, folk theatre in India eloquently exemplified the nine rasas of the
Indian Drama. Some of the folk theatres even depicted the true aura of the classic!
theatres amidst its artistry. Chhau, Lion dance, Santhal dance —all contributed in
weaving that magical luster of Indian folk theatre which not only stood out as an
eminent theatre pattern but also as the plays in depicting the realism of life, love,
death, virtues and vice. The typical concept of stage designing of folk theatre in
India once again points towards its simplicity.

The actors of the Indian folk theatre generally perform in the make shift stage.
This supports immensely in conversing with the audience in the course of the play
as audience participation is an essential part of Indian folk theatre.

The stage for the folk theatres is generally a colossal empty space, which the
actors dexterously control and employ to complement with their dialogues and
symbolic gestures. Elaborate makes-ups, masks, chorus, laud music and folk dar
are indeed the hallmark of the Indian folk theatre.
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O my friend comes...
I will share my woes with you,
I will show you my wounded soul,
You will repent when | die.
Come...

I will show you my wounded soul.

My parents chose my match.
I' was still a budding kid
[ was burnt to ashes,
Come to share my agony and pain.
I was married to a bald headed midd!e aged groom
Who has turned gray.
It would have been better to get married to an insane groom
They have tied a sheep and a dog with the same chain,
First of all find a way for separation,
O Bride looks at the sky...
I become lucky when | delivered a son,
Now | shall be having no misery,
My Mother in-low is happy since then,

Now | shall be having no misery.

(folk song)




